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Bir kitap yapmaya niyetlendi¤im zaman, öncelikle, hem iyi foto¤raXar›m› bir derleme haline
getirerek foto¤rafseverlerle ve dostlar›mla paylaflay›m; hem de kendimle yüzlefleyim istedim. Böylece,
amatör bir u¤rafl belgelenip baflkalar›n›n be¤enisine sunulacak; benim için de, kendimi zorlayabile-
ce¤im bir iddia ortaya ç›km›fl olacakt›. Bu düflünceyle yola ç›kt›m.

Sonra bu kitab›n bir de temas› olmas› gerekti¤ini düflündüm. Bir konuya odakl› foto¤raf çekmedi¤im
için buna arflivime bakarak karar vermek istedim. Foto¤raXarda yerler ve yüzler a¤›rl›ktayd›. “Yeryüzü”
Wkri fena gözükmüyordu. Ama ortada bir sorun vard›: Her yerin bir yüzü maalesef yoktu. Bu “eflsiz”
Wkri bir dahaki seferli¤ine rafa kald›rd›m. Bir tema bulay›m diye bir kelime oyununun peflinde vakit
kaybetmifltim. Ç›kacaksa, tema, yine foto¤raXar›n kendisinden ve foto¤rafa bakmaktan ç›kacakt›.
Kelimelerden de¤il. Yine en do¤rusu, amatör ruhtaki ç›plak gözün kendisiydi. Görmeye ve rastlamaya
aç›k gözün. Belki de makinesiz olarak foto¤raf çekiyordum arflivimi tararken. 

Kitap yapma Wkrini gelifltirirken karfl›l›kl› sayfalar›n uyumu benim için hayli önemliydi. Bunu nas›l
sa¤lar›m, hangi foto¤raf hangisiyle yan yana durabilir diye foto¤raXar› seyrederken, foto¤raXar›n
eflleflti¤ini hatta sahnelerin ayn› oldu¤unu keflfettim. Ve zorlamas›z bakt›kça, foto¤raXar›n hiç birinin
baflgöz edilmedi¤i kendi efllerini yavafl yavafl bulduklar›na tan›k oldum. Tema ortaya ç›km›flt›.

Yer, zaman, mekan farkl›l›klar› olabilir, ama portreler, sahneler, ifadeler, kompozisyonlar birbirine
denk düflebilir. Birbirinin aynas› ya da negatiW olabilir. Asl›nda de¤iflen bir fley yok, görmek,
göstermek istedi¤inizi kareledi¤inizde dünyan›n neresinde olursan›z olun ayr›l›klar› ama asl›nda
ayn›l›klar› yakalayabilirsiniz. 40 ayr› ülkede çekti¤im foto¤raXar o kadar kolay eflleflti ki… Bunlar›n
baz›lar› gayet bariz olmakla birlikte baz›lar›nda ise, keflfedilmesi gereken ba¤lant›lar var. Bakarken
s›k›lmayaca¤›n›z, ayr›l›klar›n içinde ayn›l›klar› keflfedece¤iniz bir serüven olmas›n› arzu ettim.

Bu karfl›l›kl› bak›flan sayfalar içinde sadece “konu” de¤il, foto¤raf›n do¤as›nda olan ›fl›k, renk,
kompozisyon, ifade, perspektif ve bak›fl aç›s› gibi ö¤eler hem birbirlerine benziyor hem de karfl›l›kl›
olarak kendi farklar›n› daha da güzel ortaya ç›kar›yorlard›. Türkiye’deki bir çocu¤a Fas’ta; Fas’taki bir
adama Hindistan’da; Hindistan’daki bir manzaraya Küba’da; Küba’daki bir detaya Asya’da; Asya’daki
bir yap›ya Avrupa’da rastlad›m. Bu kitap tüm bu rastlaflmalar›n buluflmas› oldu. Hem ayn› hem de
ayr›yd›lar. Bir ara kitab›n ad›n›n Buluflmalar olmas›n› düflündüysem bile, buluflmalar›n ayr›yken daha
de¤erli oldu¤unu bildi¤imden Ayn› Ayr› olmas›n›n daha anlaml› oldu¤una karar verdim. 

“Ayn› Ayr›” diye bir kitap



Efllefltirmeler bir yana, bütün foto¤raXar›n seçiminde kendim çekerken zevk ald›¤›m, bakarken
di¤erlerine de hofl duygular verecek kareleri ay›rmaya çal›flt›m. Zaman zaman izdüflümler, z›tl›klar ve
renk uyumu kulland›m. Dünyan›n farkl› yörelerinden farkl› yerler ve yüzleri bulmaya çal›flt›m. Ifl›k,
kompozisyon, aç› ve derinlik itibariyle ön plana ç›kan, dolay›s›yla “iyi foto¤raf” niteli¤i tafl›d›¤›n›
düflündüklerimi, özellikle tercih ettim. Bir de, do¤al olarak, kendi yaflam›mdan kesitler olsun istedim.
K›saca, yaflam›n çeflitlili¤ini yans›tan kareleri bir araya getirmeye çal›flt›m. Bu çeflitlilik içinde
birbirinden konu, tarz, teknik ve yorumda farkl› foto¤raXar göreceksiniz. 

Ayr›ca, bu kitap projesi ile kitaba bakanlara aktarmak istedi¤im, benim için foto¤raf u¤rafl› ile özdefl
tuttu¤um, “anlar›n” bir flekilde sevilip yaflanabilmesi. O hep söylenilen, hayat›n Wlm fleridi gibi insan›n
gözünün önünden geçmesi kaç karedir? Say›labilir mi? Kaç and›r zihinde kalan? Anlar›n kal›c›l›¤›n›
sa¤lamak ve onlara tekrar uzan›p mutlu olabilmek benim için o an› karelemek ile efl.

Yo¤un çal›flma hayat› içinde bir sanayici ve yönetici olarak insan›n kendine nas›l bir güzellik
yaratabilece¤ini göstermek ve özendirmek de bir baflka amac›m. Gözetmeye çal›flt›¤›m hayat felsefesi
içinde aile, sanat, spor, sosyal sorumluluk ve ifl yaflam›ndan oluflan bir buket ile yaflam›n her kesitinden
tad alarak “tüm bir yaflama” ulaflabilme gayretimde foto¤raf›n özel bir yeri var. Beni en çok dinlendiren,
her fleyi unutturup, nefes almayacak kadar beni odaklayan an, o foto¤raf› çekti¤im an. ‹flte o yer, insan,
bina, bulut, da¤; iflte o her ne ise, o an benim oluyor, sonsuza kadar. 

fiimdi de, bu kitab›n kapaklar›n›n içinde gözüm arkada kalmadan sizlere teslim etme cesaretini
gösterdi¤im “anlar›m” için yeni bir hayat bafllam›fl oluyor.
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A book called “Ayn› Ayr›” *

When › f›rst set my mind on publishing a book of my own photographs, my main intention was
to build a selection to share with friends and enthusiasts while another was to create an opportunity to
confront myself. In this way, an amateur avocation would be documented and presented to the public
as well as a personal challenge would be set up to test myself. Those were the Wrst steps for this project.

Then, a book was supposed to have a theme. Since I had not been taking photographs with any pre-
conceived subject in mind, I had to search for it by going through my archive. As an initial theme,
Yeryüzü “The Face of the Earth” did not look too bad. While in Turkish “place” and “earth” were
signiWed by one word—yer—and the “earth” was signiWed with the addition of “the face” to “the
earth” as yeryüzü, not all the places had the faces to meet this native literalism. I happened to be
sidetracked by a word play. If a theme were to present itself, it would emerge from the photographs
themselves and from my looking at them. Not from words. Still the right path lay through the naked
eye of the amateur spirit—the eye that had been open to sight and chance encounters as before. So, I
returned to sifting through my archive and started feeling that I was shooting again, but this time
with no camera in hand.

As I was thinking about the book, I noticed that I considered the harmony between facing pages
paramount. While I was going through my photographs trying to establish pairs, I discovered that
photographs were Wnding their partners much more easily than I would have thought. Some of them
were even displaying almost identical scenes. Before my much more relaxed gaze now, I was
witnessing the slow but natural matching of photographs without my matchmaking. So there it was,
a theme was “developing” before my eyes.

In this selection, you might Wnd diVerences in the dates and places of the photographs, however,
portraits, scenes, expressions or compositions would link with each other across the pages in an
intended accord. So far, 40 countries and ten years have not gotten in between the eVortless matching
of these pairs along their similarities. Some of those pairs might reveal themselves readily with obvious
interconnections whereas some others might need you to discover them. All in all, I meant this
selection not to be boring for you but rather a fun expedition to explore similarities set in diVerences.

Beyond their subjects, the inherent photographic elements such as light, color, composition,
expression, perspective and view point also established similarities and revealed each others’ diVerences

* “Ayn›” which means “the same”,
turns into its antonym with a single
change of a letter: “Ayr›” which
literally means “separate” connoting
distinction and diVerence. The title
is preserved in its native form to
preserve this similarity of sound
between antonymous words. The
title can be roughly translated as
“The Same-The DiVerent” without
however reaching the rigorous
philosophical opposition between
“Identity” and “DiVerence”. 

Another brief note which might be
amusing for the foreign speaker is
the similarity of the word “Ayna”
which means “Mirror” with the
word “Ayn›” which means “the
same”. 
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in a much better way. Rather than being just similar, they were indeed all diVerent photographs. In
spite of having thought brieXy to entitle the book Buluflmalar—Rendezvous—stressing only
similarities, I decided on the title Ayn› Ayr›, since I knew that all those meetings were more valuable if
they were to be between two diVerent entities.

Besides matching the photographs, I have also tried to select the frames which I remembered to have
taken with pleasure and frames which I assumed would be pleasurable to your eyes. Occasionally, I
have used matches, contrasts and color harmony. I tried to assort diVerent places and faces from
around the world. I have also especially chosen those standing out from the rest with their photo-
graphic qualities such as light, composition, angle and depth. Naturally, of course, I have wanted to
include slices from my own life. In short, I have tried to assemble together photographs to reXect the
richness and diversity of life. In this, you will Wnd photographs which diVer from one another in terms
of subject, style, technique and interpretation. You will also see that I had encountered that child in
Turkey in Morocco; that man in Morocco in India; that scenery in India in Cuba; that detail in Cuba
in Asia; that building in Asia in Europe. This book is the meeting place of all those encounters.

What I mean to convey with this book project is that one should love and live one’s moments which
for me is almost synonymous with taking photographs. As in that cliché of one’s life running before
one’s eyes as in moving frames of a Wlm, to how many frames might those moments add up? Can one
count them ever? How many of them can remain in memory? For me, to cast that moment in
permanence and to Wnd happiness by reaching for it again are the same as framing it.

As a businessman under an extremely heavy work load, my wish is to encourage others and show that
one can still carve a certain “beauty” around one’s busy life. While enjoying each of its strands,
photography occupies a special place in my eVort to live a “whole” life made up of a bouquet of
family, work, social responsibility and sports. What relaxes and Wxes me in such concentration as to
make me hold my breath and makes me forget everything else is that moment when I take that
photograph. That place, that person, that building, that cloud, that mountain; whatever that is, with
that moment, it forever becomes my own.

For “my moments”, which I have dared to entrust to you between the covers of a book, a new life is
ready to start now.
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Ortaokul y›llar›nda babam›n Voigtländer ve RoleXex makineleri. Kendi kasetledi¤im Ilford’lar.
Evdeki karanl›k odada kimyasallarla haz›rlad›¤›m taze banyolarda tab edip rulo ka¤›ttan kesti¤im
kartlara bask›. Böyle bafllad›m. Önce ellerimle. Gözlerimi zaman içinde kazanmak üzere... 

Konular›m: Bafllang›çta aile büyükleri ve arkadafl portreleri. Giderek sokaktaki insan› keflfetti¤im bir
dünya.

Bir milat say›lacaksa, foto¤rafa ciddi anlamda 16 yafl›mdayken Zenith marka makinemle çekti¤im bir
foto¤raf ile bafllad›m diyebilirim. O¤lunda terakki gören babam, o dönemin en iyi makinelerinden
Canon ae-1 ile beni taltif ederek bir “foto¤rafç›” diyemesem bile, beni gerçek bir “foto¤raf çeker”
yapm›fl oldu. Markalar› ile hat›rlad›¤›m bunca foto¤raf makinesi, bir hevesten tutkuya yükselen terW
rütbeleri gibi beni teflvik eden basamaklar oldular. 

Bir ara ç›rakl›k y›llar›ma denk gelen renkli, negatif Wlm çekme dönemimi b›rak›p sadece siyah-beyaz
ve pozitif-slayt çekmeye bafllad›m. Üniversite y›llar›ndayd›m art›k. ifsak, üniversite foto¤raf kulübü,
sergiler ve yar›flmalarda hayli faaldim. ‹fl hayat›na at›ld›ktan sonra ben ve makinem sadece seyahatlerde
faal olabildik. Bir çok ülkeyi yeni görüntüler ve yüzler görmek üzere yine birlikte dolaflt›k. Kendisin-
den hiç s›k›lmad›¤›m gibi, karada kendim s›k›ld›¤›m zamanlarda, onu yamaç paraflütünde gökyüzüne;
oradan, dalg›çl›k ö¤renerek, su alt›na tafl›d›m. fiimdi de tafl›maya devam ediyorum.

Foto¤raf sayesinde bakmaktan görebilmeye terW ettim mi? Bunun karar›n› sizlere b›rak›yorum. Fakat,
foto¤raf tutkum, sadece hep yan›mda bana efllik eden bir makine de¤il, bir bak›fl aç›s› tafl›d›¤›m›
hissettirdi. Gördüklerimde güzellikleri kadrajlaman›n yan›nda as›l güzel olan›n görebilmek oldu¤unu
farkettim. Yaflad›klar›m›n bu bak›fl sayesinde baflka bir anlam kazand›¤›n› gördüm. Anlar›m› an›lara
çevirerek yaflam›m› sahiplenmemin yolunu buldum.

‹flte bu yüzden, kitab›m› tutkuya dönüflen foto¤raf hobisi ile beni tan›flt›r›p teflvik eden, Türkiye’nin
ilk foto¤raf kulübü kurucular›ndan sevgili babam Ali R›za Burhano¤lu’na ithaf ediyor ve do¤du¤um
y›l çekmifl oldu¤u bir foto¤raf› ile bafllamak istiyorum. 

Foto¤raf ile yolculu¤um ve bir ithaf
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ali r›za burhano¤lu, trabzon 1960
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My father’s Vo›gtländer and RoleXex cameras during my junior high school years. The Ilfords
which I used to load myself. Freshly-prepared developers mixed out of chemicals in the dark room at
home and prints on cards cut out from roll papers. That’s the way I had started. With my own hands
Wrst and yet to earn my own eyes later in time. 

My initial subjects had happened to be portraits of the family elders and friends edging gradually from
there to the discovery of a world of the people in the street.

As it were, if it could be marked as a milestone, I can say that I seriously started photography with a
shot I had taken with my father’s Zenith camera. My father, who must have seen some progress in his
son rewarded me with one of the best cameras of the time, a Canon ae-1, to turn me into, if not a real
“photographer”, but a photo “shooter”. All of these cameras each of which I remember vividly with
their speciWc brands and models, built the encouraging steps in an ascending order of rank promoting
my emotional attitude from simple enthusiasm to a passion.

For a while, I quit what corresponded to my apprenticeship years of shooting negative color-
photographs and started shooting only positive slides, be as they may in color or black and white. I
was in my university years and quite active at ifsak, university photography club, exhibitions and
competitions. After having stepped into business life, then myself and my camera could be active only
on trips. Again, in concert, we visited many countries to see new images and faces. As I have never
been tired or bored of “her”, even when I might have been bored on land, I carried her with me to the
skies on a paraglider and from there to dive under water. I still continue to tote her everywhere.

Have I yet graduated from looking to seeing? I leave it up to you. My passion for photography has
always made me feel that I have been carrying not just a camera but a view point. In what I have seen,
beyond framing what was to be beautiful, the real beauty of it was the gift of “seeing”. In
photography, I have also realized that through this sight all I had lived took on a meaning. Having
witnessed the transformation of moments into memories, I have lived yet those other moments of
owning up to my life. 

For this, I dedicate this book to my dear father, Mr. Ali R›za Burhano¤lu who had not only introduced
but had never failed to encourage me along the way about this “hobby” turned into a passion. As one
of the founders of one of the Wrst photography clubs in Turkey, I Wnd it apt to start with a photograph
that he took the year I was born.

My journey through photography and a dedication
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